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sobre el tránsito de sociedades tradicionales a modernas en América Latina, 
sugiriendo que nuestras sociedades estuvieron más cerca de los ideales de la 
modernidad en el período que precedió a la independencia que en las décadas 
posteriores. Quizá nunca más en el siglo XIX los representantes políticos del 
área lucharon con tanto ahínco por hacer prevalecer el ideal de la igualdad, 
como lo hicieron los diputados electos para participar en las Cortes de Cádiz. 
La participación de las denominadas “castas” junto a las elites locales en las 
movilizaciones que se manifiestan en contra del poder imperial, es expresión 
de una coyuntura en la que se abren las vías a la participación de los sectores 
subalternos con una vitalidad que sólo excepcionalmente se reedita en el resto 
del siglo XIX.

El libro se fundamenta en una exploración minuciosa en el Archivo Ge-

neral de Indias (Sevilla) y en los diversos archivos existentes en cada país 
centroamericano. Su lectura está amablemente acompañada de cuadros, mapas 
e ilustraciones, que contribuyen a la comprensión de los complejos procesos 
políticos narrados.

Se trata de un trabajo importante no sólo para los estudiosos del período 
abordado, sino también para quienes se abocan al análisis del entretejido del 
poder que, mediante la combinación de formas de cooptación y represión, día 
a día ha contribuido a la consolidación, pero también a la reinvención, de los 
estados modernos. Sin embargo, aunque las prácticas políticas están analizadas 
en profundidad, el universo simbólico del poder que las acompaña y consolida 
sólo es marginalmente abordado.

Patricia Alvarenga Universidad Nacional de Costa Rica

SUJATHA FERNANDES: Cuba Represents!: Cuban Arts, State Power, and 

the Making of New Revolutionary Cultures. Durham & London: Duke Uni-
versity Press, 2006.

Following the resignation of Fidel Castro, there seemed to be anticipation for 
a period of transition and perhaps even a “new revolution” in Cuba. However, 
the “new revolution” had already started, as this book clearly shows, and Cuba 
has been undergoing a state of transition since the early ’90s. Furthermore, 
“transition” and “change” are not new concepts in Cuban history. As early as 
1947, Cuban anthropologist Fernando Ortiz had already noted that the island’s 
history is a saga of constant change, evolution and revolution, and is always 
in an ongoing “stage of transition.” Paradoxically, change is the most constant 
feature in Cuban history.
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The cultural revolution in Cuba began just over 15 years ago, with the onset 
of “the special period in times of peace” announced by Castro in 1990, as a re-

sponse to the economic crises following the fall of the Soviet Union. The new 
measures were primarily economic, but they had a strong social and cultural 
effect. Among other measures, the regime opened the island to tourism, which 
was ideologically seen as a “mal necesario,” and this created a new ambience 
in the country that had previously been isolated. The “relaxation of the rules” 
encouraged private enterprises such as restaurants, rental of private rooms, and 
market stalls. It not only created a new capitalist state of mind, but also allowed 
expression through art of certain aspects of criticism of Cuban society and even 
of the regime’s policies.

In this swiftly flowing and easy-to-read book, Sujatha Fernandes helps us 
to decipher this intriguing new “openness” and what may seem to be freedom 
of expression in some areas of Cuban culture which Fernandes terms “artistic 
public spheres.” She looks at these public spheres of expression and their inter-
esting relationship with the regime. She focuses on films, the visual arts, and 
Rap music.

In the chapter “Old Utopias, New Realities” dealing with cinema, Fernandes 
mainly concentrates on two films that reveal marginalized sections in Cuban 
society: homosexuals in “Fresa y chocolate” (Gutiérrez 1994); and Afro-Cubans 
in “La vida es silbar” (Pérez 1998). But more than anything else they deal with 
Cubanidad, nationality, society, and the values of the revolution. As Fernandes 
shows, these supposedly controversial films fit well into the agenda and rhetoric 
of the state during the Special Period. “Fresa y chocolate” she rightfully claims, 
in spite of its controversial theme, “was the first significant attempt to unify the 
Cuban public behind the socialist state in the post-Soviet period.” The filmmak-

ers did not call for abolishing the values of the revolution. On the contrary, they 
demanded “the re-articulation of the revolution on more inclusive values.”

The same goes for the thriving Cuban Hip Hop scene—Cuban rappers do 
not condemn the revolution; if anything, they hail the revolution’s values and 
criticize Cuban society for having shifted away from revolutionary ideals.

Rap music is in fact the main focus and most interesting part of the book. The 
regime’s embrace and appropriation of this musical genre is fascinating and has 
social, racial, and anti-US roots. Fernandes’ personal involvement as a singer 
and percussionist in rap bands, and her passion for the subject, are reflected in 
the pages of the chapter “Fear of a Black Nation” dedicated to Cuban Hip Hop. 
Her account makes you want to read more about the issue, and hear the music. 
In a way I wish Fernandes had dedicated the whole book to this subject. As 
a participant-observer, Fernandes gathered impressive ethnographic data and 
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“inside” information about the Cuban Hip Hop movement, somehow lacking in 
the other cultural spheres she covers.

Particularly interesting and vivid are the pages dealing with women rappers. 
Cuban music has traditionally been considered a male domain, but in recent years 
we have seen an increase in female participation, especially in genres such as 
Timba and Hip Hop. Fernandes monitors the progress of female involvement 
in the Cuban Hip Hop world and brings to light the voices of some of its main 
players. She shows how the genre has helped increase the awareness of feminist 
concerns in Cuban society. A notable feature of Cuban Hip-Hop, according to 
Fernandes, is women rappers who are openly identified as lesbians.

Fernandes gives many examples that show how race, class, and sexual oppres-

sion are openly discussed and challenged within the public sphere of Hip Hop. 
Social issues such as racism and Jineterismo (hustling and semi-prostitution), 
are also tackled in other musical genres developed in the ’90s, such as Timba 
and Novísima Trova, which Fernandes fails to deal with. These should have 
been included considering the generalized title of the book. But I agree with 
Fernandes that they are expressed in a louder voice and in a particularly direct 
manner in Hip Hop. A good example is a song by Magia MC entitled “Me lla-

man puta” (They call me Whore).
Social issues including racial and gender discrimination, lack of material 

goods, poverty, tourist apartheid, homosexuality, Jineterismo, are all addressed in 
these new critical art forms. Why does the Cuban regime allow it, or even seem 
to encourage it? Fernandes asks these questions and brings forth the answer. It 
is important to understand, as Fernandes emphasizes, that this openness does 
not mean a free and independent art production scene. On the contrary, the state 
continues to monitor and shape domestic cultural production and reception. It 
is a game of give and take between society and the state, which gives a certain 
leeway but at the same time tightens its grip. While the state might allow more 
freedom of speech in certain artistic public spheres, it uses this only in order to 
consolidate its control over art and culture. All forms of the arts are controlled 
and supervised by government offices and agencies. It is interesting that Rap 
music is supported more than other contemporary genres.

Fernandes is a political scientist, dealing with issues such as state power, 
cultural politics, and hegemony; however, she is careful not to fall into the trap 
that many writers on Cuba fail to avoid: of “taking sides” and mixing ideology 
parameters constructed by either side in their investigation. In spite of the au-

thor’s political science background, the book has a refreshing interdisciplinary 
approach. It is written with great passion and charm, and is another important 
publication in a limited but growing body of literature documenting and analyz-



RESEÑAS DE LIBROS / BOOK REVIEWS  199

ing what is perhaps the most interesting and significant period in Cuba’s recent 
history, starting in the early ‘90s and continuing to our present day. 

Moshe Morad SOAS, University of London

IGNACIO M. SÁNCHEZ-PRADO (ed.): América Latina en la “literatura 

mundial”. Pittsburgh: Universidad de Pittsburgh, 2006.

El libro es una erudita colección de catorce ensayos que articulan un variado 
y sofisticado análisis de las percepciones vigentes con respecto a la identidad 
literaria latinoamericana en el contexto de la “literatura mundial”. El gesto es-

trafalario y semiótico de usar comillas en el título sirve para pregonar un tono 
pródigamente revisionista, conforme al debate actual sobre la (i)legitimidad 
histórica del concepto de literatura mundial que ha sido fomentado en los últimos 
años por las exploraciones teóricas y metodológicas de los dos protagonistas 
de esta recopilación: el italiano Franco Moretti y la francesa Pascale Casanova, 
exponentes de la vigente persuasión sociológica, a la manera de Pierre Bourdieu, 
que ha revitalizado el campo humanístico. 

Moretti, hermano del director de cine Nanni Moretti (y también actor en 
tres de sus películas de los años setenta), enseña en Stanford y también es socio 
del Wissenschaftskolleg zu Berlin y consejero científico para el Ministerio de 
Investigación de Francia. Su metodología se inspira en el análisis científico 
cuantitativo, incorporando instrumentos como gráficos, mapas y árboles al 
estudio del objeto geoliterario de la literatura comparada. 

Casanova, muy activa en la corriente contienda sociológica acerca de la 
globalización, está asociada con L’École des Hautes Études en Sciences So-

ciales de París, y también es productora de emisión para France Culture. Su 
libro La République mondiale des lettres (1999) ofrece un análisis ideológico y 
epistemológico del espacio literario mundial y de su acondicionamiento por un 
espacio económico mundial que, según Fernand Braudel y después Immanuel 
Wallerstein, surgió en torno al año 1500 y desde entonces, con el ascenso de la 
globalización, se ha vuelto progresivamente totalizador/totalitario.

Ignacio Sánchez Prado, el compilador, abre el libro (“a manera de introduc-

ción”) con la historia del “romance europeo” de la “invención de la literatura 
mundial” y sus protagonistas originales, predominantemente alemanes, empe-

zando con Goethe y Marx y continuando después, esta vez en Estambul, con 
Leo Spitzer y Erich Auerbach, entre otros. A esta pincelada histórica le sigue 
una exposición crítica del modelo geopolítico del conocimiento articulado en 
los libros de Moretti, quien, como “buen wallersteiniano, comprende que la 


